
Craig-Y-Nos Castle
Self-guided room by room tour (Instructions in red)

(1)Start your tour outside – looking towards the front door 
A neo-gothic castle Captain Powell's dream.

The rugged limestone hills rising sheer above the Tawe valley created an Alpine scene 
that sought sympathetic architecture. Here it was that Captain Powell created his neo-
gothic castle at Cae Bryn Melin Bach on the site above the river and close to his father’s 
home.
Captain Powell used local limestone for the original building but the cost ran away with 
him and he was unable to complete the north wing. Turrets and four pyramids shaped the 
walls of the roof, and a recently completed road from Ystradgynlais to Brecon passed the 
door.

 In 1843, the family moved in, and Captain Powell settled to the life of a country 
gentleman, becoming a county magistrate and a High Sheriff of Brecknock.

Although both he and his father married well, misfortune began to fall upon the family 
when cholera took his younger son in 1851. He suffered the loss of his wife and his 
daughter before he died in 1862.

Two years later, the eldest son was killed in a hunting accident on the Isle of Wight. 
Sarah, the eldest daughter, had married a Captain Allaway and the couple remained at the 
castle after the death of her brother, until tragedy struck once more when Captain Allaway 
died a few years later. His widow moved to Tenby shortly before the property was sold in 
1875-76. 

The Dutch family, Overbeek, of Calcutta and Cape Town, were connected by blood and it 
was thought that the hint of their family curse overshadowed the Powell family. 

The estate had been entered into Chancery and was finally brought by Morgan Morgan of 
Abercrave for £6,000. Limestone quarries above Pentre Cribbarth were in full production 
and lime was burnt in the nearby kilns. 
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Stand in front of the castle and compare the castle now with the picture on the next 
page which shows the stage Captain Powell reached before his costs over-ran (note 
the missing North Wing).

Captain Powell's neo-gothic castle with Craig-y-Rhiwarth looming in the 
background

Mr Morgan and his family settled at the castle where his son, also Morgan Morgan, 
joined him soon afterwards. Both families lived together happily for several years, each 
with a kitchen in what was the basement. A massive pillar stood in the middle of the 
larger kitchen, where a bottle containing a current newspaper and freshly minted coins 
were said to have been buried.

At the time of the sale a large plantation of fir trees stood between the castle and the 
quarries above. The trees were about 80 years old, of fine girth and length, with squirrels 
leaping from branch to branch. As the decade grew toward its close, the current owners 
decided to leave, and a remarkable chapter in the history of Craig-y-Nos was about to 
unfold.

A new mistress – Adelina Patti
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The castle soon reflected the life of Patti and the glittering years to follow, when leading 
international figures including Prince Henry of Battenburg and the Crown Prince of 
Sweden came to stay. 
Although unconfirmed, it is said that Edward VII visited Craig-y-Nos when still the 
Prince of Wales. One story relates to a time when his train was delayed and the party 
arrived late at night. The servants awoke to the sound of unknown visitors and Madam 
Patti shooed them back to bed before receiving her guests personally. On the following 
day, the staff saw the Prince and realised why their Lady was not abed on the previous 
night.

For twenty five years she sang for Queen Victoria by private invitation and would surely 
have known many members of the Royal family. Many honours were bestowed upon the 
Diva and the Tzar Alexander II awarded her the Russian Order of Merit in 1870
Other sovereigns of state, including Franz Josef of Austria and Emperor Maximillian of 
Mexico, showed their appreciation in a similar manner.

The alterations to Craig-y-Nos continued and the red sandstone highlighted the new 
extensions. As you look up at the front of the building you will observe the different 
coloured stone.

Compare the gray stone of the original building (see first picture above) with the red 
stone of the extensions built by Adelina Patti. Patti built from the left of the flagpole 
in the picture below. Notice in this early photo the absence of the theatre.
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Craig-y-Nos, newly extended by Madam Patti, from the slopes of Cribarth
Photograph by kind permission of Brecknock Museum

The theatre is now situated to the left of the clock tower. You can enter the theatre 
by the glass double doors now. (If the doors are closed, please ask Reception to open 
them for you so you may continue with your tour).

Enter the theatre via the glass double doors.

2) The Patti Theatre

The theatre at Craig-y-Nos

Photograph by kind permission of Brecknock Museum

Built in 1891, the theatre was based on Wagners Opera House in Bayreuth, Bavaria. 
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The theatre at Craig y Nos is a remarkable addition and can hold 150 people. It was 
designed as a private auditorium where an international Queen of Song could enthrall, 
with her remarkable voice, all those who came to listen.

 The opening ceremony took place on the 12th July 1891, when the list of guests included 
the Spanish Ambassador and Baron Julius Reuter, founder of the Foreign News Agency.

Sir Henry Irving was to have given the opening address but was unable to attend and a 
leading actor, William Terris, deputised for him. This unfortunate man was assassinated 
by a ‘madman’ outside the Adelphi Theatre in London, some six years later.

The ascending / descending auditorium floor is the oldest surviving example of moveable 
floors – a concept pioneered by Adelina Patti. Two Victorian hand-wound mechanical 
jacks raise and lower the floor. The floor is lowered when the room is used as a theatre, 
with the auditorium sloping down towards the stage. The original theatre chairs even had 
longer legs at the front than at the back, to allow for the tilt of the floor.

The floor is raised level when in use as a ball room. The hand-wound jacks, still in use 
today, are under the stage at the front of the auditorium and are accessible from the 
orchestra pit. The theatre is now licensed for weddings and couples can choose whether to 
have the floor sloping down to the stage or raised level with the stage for their ceremony. 
Most couples choose to have the floor lowered so they can ascend the steps on to the 
stage, where they are married.

Patti required both a theatre and a ballroom to entertain her guests in. So the theatre 
doubled up as a ballroom for her and her guests and for her to rehearse her performances 
in. After entertaining her

guests in her theatre, she would take them into the banqueting hall. Whilst her guests 
were dining, her servants would remove all the seats in the auditorium before raising the 
floor to the horizontal level.

The open orchestra pit in front of the stage is covered over and the front of the auditorium 
floor rises to meet the rest of the stage. The theatre, transformed into a ballroom, is ready 
for Patti’s guests to return to dance the night away.
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In the picture above, the floor is shown lowered, with steps to stage level. The orchestra 
pit is covered to provide a smaller stage area in front of the back drop, where couples are 
married.

The Opening Night. 

Stars of the opera world came to the opening banquet and the ceremony that followed. 
Signor Arditi led the 20 piece orchestra that accompanied the Prima Donna and Nicolini 
in the first of many performances held during the week of the festival. Music and song 
echoed across the valley over the years to follow.

The Diva’s had a passion for dancing and she would sing to the high and the humble 
providing they loved music and understood its meaning.

The walls which are still in their original decor show the names of twenty of the most 
prominent composers, many of whom would have been personal friends of Adelina Patti. 
The closest of these included Rossini, Verdi and Wagner.

The back drop (shown in the above picture) depicts” Patti in a Semiramide by Rossini” 
and like the stage equipment behind the backdrop, is original. The electricity for the stage 
lighting, improved long ago for safety reasons, was said to be the first domestic supply in 
Wales. 

Stage Lighting – then and now.

Early stage lighting was once provided by a gas jet burning through a cylinder of lime, 
hence the term ‘limelight’.

Before electricity came along, "floats" were used to provide stage lighting in 
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theatres. These were open trays of paraffin with a floating burner, arranged across 
the front of the stage. Not surprisingly, it was quite common for theatres to burn 
down.

One or more "limelights" were used as spot lamps, with the moveable ones being 
known as followspots. These used a gas jet to heat a cylinder of lime, which glowed 
brightly in front of a polished metal reflector. 

Although quite brilliant, this early stage lighting sent out sparks and could be dangerous. 
Patti’s dresses were known to catch on fire and stage hands had to be on hand at all times 
to put the flames out when this happened. With this in mind, Patti soon had a 110v d.c. 
system installed, with the power supplied by an early ‘OTTO’ gas engine. Craig y Nos 
castle was one of the first domestic residence in the UK, and certainly the first in Wales, 
to have electricity. 

The new incandescent bulbs, which Edison and Swan had introduced by the time Adelina 
Patti opened her private theatre on July 12th 1891, were much safer and convenient, but 
their light output was poor.

It took 281 of these lamps to light the stage at Craig-y-Nos.

In addition, Adelina Patti installed carbon-arc followspots. These used two rods of carbon 
with a voltage of around seventy volts DC applied across them.

To "fire up" a carbon-arc lamp the ends of the rods were brought together, until an 
electric arc, or plasma, was "struck". They were then moved apart again slightly to make 
the arc stable.

The carbon rods were slowly consumed (they became shorter) and had to be regularly 
moved together. Complicated mechanical mechanisms were developed to automatically 
maintain the gap between them and after a while both rods had to be replaced.

     

Madam Adelina Juana Maria Patti (1843-1919) 

Madam Patti was born in Madrid on the 19th February 1843, of a Sicilian father 
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and an Italian mother, both of whom were opera singers.

Madam Patti was kind to her staff and generous to the local communities, giving many 
charitable concerts for hospitals at Swansea, Neath and Brecon. She often raised over 
£700 at a single performance. 
Known as the Diva, she cared for her staff and continued to pay those who were ill, 
sending the doctor to them and their families. Adelina usually arranged a hamper of food 
for the household and would often take it herself.

Those who served her long and faithfully were given a pension upon retirement and those 
with no alternative accommodation were given a room at the castle for the rest of their 
days.
From 1921 to 1986, the hospital authorities carefully preserved the auditorium although 
careful and detailed work is needed to preserve this Grade I listed building. Her theatre 
remains a time capsule, and the stage is probably the only surviving example of original 
19th century backstage equipment. The sound of her recordings within the auditorium can 
often affect the people who hear it.

Leave the theatre by the internal red carpeted corridor and walking up the stairs 
towards the Billiard Room. If you wish to use the toilets, they are situated ahead of 
you as you come out of the theatre and before you go up the steps. You will notice 
the large iron fire doors at the top of the stairs. Again, these are original to the Patti 
days. Presumably they were put in place because of the risk theatres once had of 
catching fire!
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3) The Function Room
What is today known as the Function room was once made up of two separate rooms, the 
Billiard room and Music room. However in the hospital days, the wall separating the two 
rooms was removed thus making a large ward for the female patients and some small 
children.

Both the Billiard room and the music room were part of Patti’s extensions. 

As you come up the stairs into the function room, with the large table on your right 
look beyond it back to the courtyard through the tall windows.

Oriental fireplace in the drawing room at Craig-y-nos
Photograph by kind permission of Brecknock Museum

Look at the light coming in from the windows either side and above. Given the 
location and shape of the current windows, you might conclude this is where the 
print or photo above, showing the original oriental fire place, was taken. However 
this possible location is not a certainty as the castle has over the years had many 
alterations, and was altered many times in Patti’s day. Also there is no evidence of a 
chimney in this location. 

A more likely possibility for its location is behind the existing Patti Bar. Assuming this 
photo was taken before the Billiard Room was added (when the Patti Bar was known as 
the Drawing Room) it would have been against an external wall, with similar windows to 
those in the Billiard Room now. 

Electricity – Craig Y Nos, the first house to have it:
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Craig-y-Nos is reputedly the first private house to be wired for electricity. Evidence of 
this was found some years ago by Mr J. A. Lea, the last Hospital Secretary, and someone 
from an electrical company engaged in relevant research.

Power at 110 volts [dc] was generated by an ‘Otto’ gas engine which was fuelled from a 
small gas works situated in the grounds.

The wiring consisted of wooden planks with two parallel grooves that took a bare copper 
wire and this was covered with a corresponding piece of wood. This supplied power for 
‘Swan’ lamps and an electrically powered ‘Orchestra’ organ which was controlled by a 
punched paper roll and situated in the Billiard Room in front of the Louis table. 

Known as an Orchestrion, it was the pride and joy of Nicolini. 

The electrically powered orchestra organ (Orchestrion) was located in the French 
Billiard Room in front of the large Louis dining table. It was controlled by punched 
paper rolls, each of which played a different tune. 

Grand pianos were also installed in most of the rooms, including the Grand 
Bedroom.
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The Orchestrion was a forerunner of the "juke box" and the earliest models were 
controlled by a rotating barrel with pins strategically placed to initiate the notes. 
Punched paper rolls later replaced the pin system. These were easier to produce and 
allowed more sophisticated musical arrangements.

The M Welte & Sohne Orchestrion installed in the French Billiard Room at Craig-y-Nos 
Castle, being one of the first to have electrical power, was probably made between 1892 
and 1896. It would have had around 146 pipes, including up to eighteen trumpets and 
thirty three metal pipes, decorated with stylised gilt flowers. A blower would have 
provided the air to sound the pipes. 

A mechanically operated base drum, snare drum, cymbal and triangle would have been 
mounted in the back of the cabinet.

"Swell shutters" in each side door of the oak panelled cabinet would have been opened 
and closed to control the volume, and we know that everything was driven by a 110 volt 
DC electric motor.
Earlier models had used a falling weight to drive the mechanism. 

Orchestrions of the time were often enclosed in cabinets which matched the decor of the 
room The front of the cabinet had glass doors, which gave access to the pipes, the motor 
and the roll drive. The complete cabinet was around 107 inches (272 cm) high (a little 
under nine feet tall), 67 inches (170 cm) wide (over fourteen feet wide), and 39 inches (99 
cm) deep.
The paper music rolls were stored in printed tinplate canisters, all housed in a matching 
chest. 

The basic sound was similar to a pipe organ, but supplemented with additional 
instrumental sounds including drums and cymbals.
Adelina Patti's patronage was a great coup for M. Welte & Sohn who used her in its 
advertising literature. No doubt she had negotiated a good discount! Were it to be still 
present in this room today, in working order, its value would probably be in excess of 1.5 
million pounds – almost worth more than the castle itself. However a search on the 
internet revealed it had a sad end (see below):

Adelina Patti's Welte Orchestrion: By Peter Coggins

Hi All. Brian Chesters asked about Adelina Patti's Orchestrion. I can shed some light on 
the topic and I quote from David Bowers book "Put Another Nickel In" published in 1966 
of which I was reading about this orchestrion only the other day. Quoting from Bowers:

'The magnificent Orchestrion installed in the castle of Adelina Patti-Nicolini must have 
been one of Welte's most proud accomplishments for it was featured in many Welte 
advertisements.
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'During a visit to England in 1963 we obtained a "lead" on the Patti orchestrion. A 
correspondent stated that it had been moved from Craig-y-Nos Castle shortly before 1920 
and had been relocated at a summer camp near Douglas on the Isle of Man. Our hopes 
were high as we envisioned finding the orchestrion, shipping it to America and then 
setting it up to play once again!

'Finally we learned from the piano tuner who serviced the summer camp that (in the 
tuner's words) "I have tuned the pianos at the holiday camp for over thirty years and am 
sorry to say that the orchestrion in question is no longer in existence. It met with a series 
of accidents. First it was flooded. Then it caught fire because of the lighting system. The 
cost of repairing it was too much. After many meetings the directors of the camp had it 
broken up. The whole orchestrion was burned in the boiler house furnace shortly after 
World War 2."

If you look up at the high ceiling you can see why this room was known as the 
Billiard Room. The ceiling is now painted over but would once have had a glass 
ceiling ‘lantern’ to let natural light stream in, similar to the glass ceiling in the Patti 
Theatre.

The Billiard Room, showing part of high ceiling
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The Music Room

4) Patti Bar 
Now go through the double doors into the Patti Bar, where you should be able to 
have a rest, a tea, coffee or a stronger drink!

On entering the Patti bar, you are entering the ‘old’ part of the castle.  The Patti bar was 
originally the drawing room and casual dining area. The fire place is original to the early 
building with tiles depicting novels of Sir Walter Scott.
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Patti Bar, showing original fire place with Walter Scott tiles

Similar tiles can also be found in the Breakfast Room (now used as a staff room and TV 
lounge pending refurbishment).You will see many early photos of Adelina Patti on the 
walls – hence the name of the room, the ‘Patti Bar’. You may also observe that Patti 
favoured her ‘good’ side; notice how most of the photos are taken of one side of her face.
Adelina Patti lived the best part of her life in Breconshire, but before arriving in mid 
Wales she had made her mark as a famous opera singer, and had appeared in concerts in 
America and Europe. 

She was born in Spain to a relatively poor family. Her parents were both involved in 
opera, her father a tenor and her mother a soprano; therefore it was no surprise that from 
the age of seven Adelina appeared in concerts in New York City. (The family had moved 
to New York in 1947). Adelina also spent several years touring North and South 
America, until she made her operatic debut at the age of sixteen as Lucia in Gaetano 
Donizetti's Lucia di Lammermoor at the New York Academy of Music where see won 
critical acclaim.

In 1861 she was invited to London to take the soprano role of Amina in Vincezo Bellini's 
La Sonnambula, and following her sensational performance she became a Covent Garden 
regular. Her success grew, as she sang many roles in the operas of composers such as 
Rossini, Bellini, Meyerbeer and the early operas of Giuseppee Verdi.

From 1881 to 1904 Adelina made a series of annual tours of the United States, but her 
official farewell appearance was at the Royal Albert Hall, London, in December 1906, 
although she did continue to make occasional appearances.

Adelina Patti lived in retirement at Craig-y-Nos Castle, until her death here on September 
27, 1919.

Verdi declared her the greatest singer he had ever heard, but she was also a notable 
actress as she achieved her greatest successes in comedy operas such as W.A. Mozart's 
Don Giovanni.

The Diva made her last public appearance in October 1914 when she sang for the Red 
Cross and, once again, filled the Albert Hall with an adoring public that loved her still. 
Her life of travel was almost through, and she came to spend the greater part of the year at 
Craig-y-nos with her husband and a devoted staff. 
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The Staff of Craig-y-Nos.
The chef Adami is framed in the doorway, on the right.

Patrocini sits at the extreme right
Brecknock Museum and Art Gallery

As you leave the bar through the mock gothic door and enter the corridor walking 
towards Reception, you will notice a door to your left. This was blocked during the 
hospital period and the original ornate oak staircase replaced by a utility staircase. 
However the original oak stair case is still intact from the first to second floor levels.

While the door is marked private, this is for your safety. The upper floors are only 
accessible as part of our paid-for tours (£10.00 per person) which need to be booked in 
advance. If unaccompanied, proceed directly to the Nicolini Bar (section 6).

With a guide, you can go up these somewhat creaky stairs into the ‘derelict’ upper areas 
of the castle. You may not enter these private areas unaccompanied as some areas are not 
accessible. Do not go up to the second floor nor on to the roof as these are unsafe areas. 
Should you persist in going where you should not, under no circumstances step near the 
windows on the second floor as some are easily opened, and being original, do not have 
safety glass or safety barriers. Though we are insured, it’s a long way down; you would 
not be around to collect any compensation! 

5) First Floor – The Patti Boudoir & Dressing Room (this 
section can only be visited with a tour guide)
If there is no one available to show you around the upper floors or you have not 
booked a guided tour, proceed along the corridor towards the Reception Desk and 
turn left in front of the desk into the Nicolini Bar. Advance to section 6 of this 
guide.

This section five is for the Guided Tour Only
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The Patti Boudoir – not so much a bedroom but a private sitting
room for favoured guests invited to a private audience.

In 1905 – 1906, when Patti finally retired, the ’Gram A Phone Co’ finally persuaded the 
Diva to record her voice. She agreed to this, but only if the recording could take place at 
Craig Y Nos. The company brought in its equipment and installed it in the dressing room 
next to her boudoir. 

After recording the first piece, she insisted on hearing it before continuing. They set up 
the equipment in the hall as she was descending for breakfast the following morning and 
played to Patti her first piece. She remained still and listened and afterwards said in 
French, “Now I know why they love me.” 

Patti then went on to record another twenty pieces, sixteen of which were cut and sold for 
£1 each.

It had been the ambition of all ‘Talking Machine’ companies to record the great soprano, 
but for many years she had refused to sing for them. 

The phonograph had been replaced by an infant gramophone, which the diva considered a 
mere toy and unable to produce the true quality of her voice. Madam Patti was 
approaching 63 when the music world finally persuaded her to face the recording machine 
and sing for posterity. It was agreed that a recording team should travel to Craig-y-nos, 
and in 1906 they arrived at the castle and installed their equipment in the theatre.

The Diva was kind and generous but somewhat temperamental, calling everyone ‘darling 
or devil as the mood dictated’. Very devout, she was said to be the singer with a flawless 
voice and personality to match. Each session lasted about an hour, and the whole 
recording took four days to complete. She found it difficult to remain still when singing 
into the machine’s small funnel, and was gently restrained from moving to the demands 
of the music. 
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Initially she was quite nervous and after the first recording asked to hear it immediately. 
Although this would spoil the work, her wish was granted and the piece recorded once 
again. 

With the sound of her voice the great soprano finally shared an experience that had 
captivated audiences around the globe. Although praying before each recording, she felt 
reassured and faced the remainder with less foreboding.

The bedroom and sitting room at Craig y Nos Castle – its precise location is unclear 
to us today but it is presumed to have been on the second floor of the castle.

Shortly after completing her repertoire, the recording team hid the gramophone near the 
main staircase, and as the Baroness descended to dinner the air was filled with the sound 
of her voice. She is said to have remained still and very pale, clinging to the banisters 
throughout. Although in the twilight of her glorious career, her voice rang true and was 
professionally superb.

Unfortunately, Patti recorded no more, but her voice and technique overcame the 
shortcomings of that early equipment and produced a quality of sound that sped the 
gramophone in to the homes of many. A glorious career was drawing to its close, and the 
new technology paid tribute to a remarkable lady.

Until Patti gave her voice and reputation to this new technology the public had not taken 
it seriously, something that changed through her endorsement and performances. Not only 
through the sale of records but through the classes that required gramophones.

The hall at Craig Y Nos can justifiably claim to be the foundation of the modern 
recording industry. 

First Floor

The first floor holds several rooms and a large landing with an ornate oak staircase 
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leading to the floor above. The large room to the right of the boudoir would have been 
part of Patti’s extensions and the iron suspension roof is an example of 19th century 
engineering. The other rooms were private bathrooms that were converted to wards and 
side rooms during the hospital period.

A flight of servant stairs lead to the chapel (now the Bridal Suite) where the alter would 
have been facing the East. The corridors from the chapel lead to the current bedrooms in 
the Atrium Buildings which once slept Patti’s servants and were later occupied by 
hospital staff.

Second Floor

The stairs which lead from the first floor take you to the top floor which consisted of 
several bedrooms and access to the roof. The second floor is very much like it’s 
counterpart below and many rooms were used as sanatorium wards by the hospital, which 
would have given the patients access to the one time veranda, allowing them constant 
access to the outside fresh air.

Cellars

The Cellars reveal the castles many styles of construction. The earlier parts resemble a 
crypt with massive entrance pillars. They were also the location of the kitchens as well as 
two beer cellars and an extensive wine cellar. There was extensive storage space for food 
and other household commodities. They are still used for the beer and liquor storage 
today, and for food storage.

The above areas are only accessible on the guided tour.

Now return to the main hall between the Patti Bar and Reception and go into the 
Nicolini Bar, which is to the left of Reception as you approach along the hall.

6) Nicolini Bar and Breakfast Room – accessed from hall by 
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reception

The main hall – probably looking back from what is now the reception desk towards 
Patti Bar.

The Nicolini Bar was originally the Study and Library. You will see a door in the Nicolini 
Bar which leads to the breakfast room which features yet another oak fireplace with 
further illustrations of Sir Walter Scott’s novels.

Her rise from relative poverty to world renown indicated a remarkable talent underwritten 
by great strength of character. This great star became deeply attached to Ernest Nicolini, a 
French Tenor, with whom she had often performed, sometimes Juliet to his Romeo. 
Divorce from her first husband, the Marquis de Caux, became inevitable as the 
attachment became more obvious, with the Marquis observing wryly that she, as Juliet, 
kissed her Romeo some 14 times more than the libretto stipulated. 

Signor Nicolini was a dark, handsome man of indifferent health who became fond of 
hunting or fishing for trout along the Tawe.
Eventually the couple were married by the Spanish Consul at Swansea on the 9th 
February 1886 and the Rev. Glanley blessed their marriage at St. Cynog’s, Ystradgynlais, 
on the following day. These happy years were shared with the man she loved and Adelina 
returned to her castle, pouring care and money into massive alterations that would cost 
over £100,000. She added the north and south wings, clock tower, conservatory and a 
magnificent winter garden. 

She was now commanding over £1000 for each appearance, and a tour of the Americas in 
1889 brought over £100,000 in fees and other commissions. Continuing her brilliant 
career, the Diva traveled the world from her remote Welsh castle, leaving by horse and 
carriage along a privately built road to an isolated railway station at Penwyllt where a 
small waiting room, richly furnished, was placed at her disposal. The railway station is 
still standing today, though the line is disused.

The railway company provided a locomotive to pull her beautifully appointed private 
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carriage, and she was taken to wherever she chose. 

Time passed and Nicolini’s health began to fail and sea air was prescribed. He stayed at 
Llangland Bay on the Gower for a while and then travelled to Pau in South East France, 
where he died in January 1898. 

The death of Nicolini wrought great change in the life of Patti and her castle. She was 56 
years old and was soon to meet Baron Rolf Cederstrom, a Swedish nobleman 26 years her 
junior. They were married in the Catholic Church at Brecon on the 25th January 1899 and 
returned to Craig-y-Nos. 

Breakfast Room
Care of Brecknock Museum and Art Gallery

The Breakfast room is currently used as a private staff and TV room pending 
refurbishment. There has been damp ingress from the once leaking roof of the 

conservatory (now repaired) and this room is now in need of redecorating.
A door in the Breakfast room once led to a short elegant staircase which descending into 
the conservatory. This is not accessible at the moment, but is due to be reinstated as part 
of the restoration of the Conservatory.

You can see the Conservatory and Winter Gardens, along with the castle as a whole, 
on the large display picture above the Nicolini Bar. It is worth spending some time 
in front of this picture, getting your bearings. 

To proceed to the conservatory, walk out of the Nicolini Bar, past Reception, turn 
left along the corridor and out of the main castle building towards the outside 
toilets. Just before the toilets, turn left down a sloping corridor, into the 
Conservatory.
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7) Conservatory & Winter Garden

The Conservatory Roof – recently recovered as the first stage in the building’s 
restoration.

Once restored, it will provide a second function room for wedding and other events.

The conservatory would have been the place where Patti and her guests would gather to 
savour the beautiful view to the hills beyond. From the conservatory, they would walk 
through an aviary of exotic birds (now the Gym) before entering the huge winter garden. 
The winter garden was all covered in glass to protect the many plants Patti imported from 
all over the world.

The Great War touched upon life at the castle when the French Chef and the son of 
Madam’s personal maid went to war and were killed in the trenches. Among her staff 
were two German pantry boys and a German laundry girl, all of whom were interned 
when the war began, but love found a way when the laundry girl wed a local boy and was 
released immediately. 
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The Conservatory as it once was

The winter garden was another architectural feature to be built for the Baroness at the end 
of the 19th century.

A spacious building with a soaring roof and made mainly from glass, this was where the 
Diva would promenade with her guests among tropical plants whilst exotic birds flew 
within.

A pair of iron fountains fashioned as cranes with multi-coloured plumage shed rainbow 
light from their falling waters and captivated all who saw them.

One of the original fountains stands in the forecourt of the castle and the other is said to 
exist in the grounds of Swansea University. When the contractors arrived to dismantle the 
winter garden they were told that all able bodied men had gone to war and they would 
have to find an alternative labour force.

Today the structure which was her winter garden still stands at St. Helens. It is more 
commonly known at the Patti Pavilion and should not be confused with the Conservatory 
(below) which still remains on site. 
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The Conservatory today – scheduled for complete restoration during 2007/8

8) The Patti Aviary
This is now the Sports Room and Spa. Come out of the conservatory, turn left, and 
proceed down the sloping passageway with glass window walls. The first door on your 
left leads into the Aviary. This has now been restored and is now the Sports Room.

Before restoration work began – and during restoration work

Equipment includes the full range of cardiovascular exercise machines, including tread 
mills, cross trainer, multi-gym, exercise bikes, and rowing machines. Facilities include 
male & female changing rooms and showers, plunge pool, sauna and spa, plus separate 
toilet and shower for disabled users.

23



           

Today the Aviary is the Sports Room and Spa

Tour ends 

Please return this guide to Reception
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